
PROCESS PORTFOLIO



Impressionism Exploration (09/05/2016)

• Impressionism originated in France in the 1860s and 
is an artistic style that seeks to capture feeling or 
experience rather than a literal depiction.

• Vincent van Gogh was an infamous impressionistic 
artist and although he remained poor and rather 
unknown throughout his life, he was considered on 
of the greatest Dutch painters of all time.

• Mary Cassatt was one of the leading artists in the 
Impressionist Movement of the late 1800s 
considering she was a female.

• "Impressionism is only direct sensation. All great 
painters were less or more impressionists. It is mainly 
a question of instinct." - Claude Monet



Abstract Expressionism Exploration (09/11/2016)

• Abstract Expressionism is a post-WWII art 
movement that was developed in New York 
in the 1940s.

• The artists in this movement valued 
spontaneity and improvisation.

• Their work can be focused around two basic 
inclinations: an emphasis on dynamic, 
energetic gesture, in contrast to a reflective 
cerebral focus on more open fields of color.

• Jackson Pollock was a key artist in 
the Abstract Expressionism Movement and 
was famous during the 20th century.

• He revolutionized the world of modern art 
with his unique abstract painting techniques.



Claude Monet (09/13/2016)
• Claude Monet was a very famous French painter 

whose pieces shined light to the infamous art 
movement of Impressionism. He was born on 
November 14, 1840 in Paris, France. He died on 
December 5, 1926 in Giverny, France.

• He was part of the Impressionistic movement 
along with several other infamous artists.

• Most impressionistic pieces depict outdoor scenes 
and contain several vibrant aspects. It’s not 
necessarily realistic; the artists did their best to 
capture the optical effects of the light. They did 
this to show time, weather, and other shifts in the 
atmosphere. This is very evident in Monet’s 
art work. For instance, this is very much scene in 
Monet’s Cliff Walk at Pourville. It looks 
complete and vibrant from a distance, yet the 
closer one gets, it seems a bit blurry from the 
mixture of colors he uses. It’s almost like an 
illusion.

Monet, Claude. Cliff Walk at Pourville. 1882. Oil 
on canvas. Art Institute of Chicago.



Claude Monet (09/13/2016)

• Monet has a rather recognizable style. He 
experiments with bold color, loose 
handling, and unconventional 
compositions.

• He really emphasizes on light and the 
atmosphere in the scenery he is painting.

• He uses small strokes to build up broad 
fields of color to sort of give an illusion of 
brightness and shadows

• Monet pays a lot of attention to color and 
form overall.

Monet, Claude. The Gare Saint-Lazare. 1877. Oil 
on canvas. Musée d’Orsay, Paris.



Fauvism Exploration (09/21/2016)
• Fauvism is an infamous art movement that 

really emphasized the use of intense color to 
describe light and space. It also redefined pure 
color and form as means of communicating the 
artist's emotional state.

• It originated in the opening years of the 20th 
century in France. Coincidentally enough, it was 
sort of a “spin-off” of impressionism.

• It’s founding members include popular artists 
such as Henri Matisse, Albert Marquet, and 
Georges Rouault. Members of this art 
movement called themselves the Fauves which 
translated to “wild beasts."

• Fauvism was a major passage to other art 
movements such as Cubism and Expressionism 
as well as various modes of abstraction.

De Vlaminck, Maurice. “The River Seine at 
Chatou”. 1906. 2’8” x 3’4”. Oil paint. 
Metropolitan Museum of Art.



Wire Figure (10/24/2016)
• Before

• As I was planning my sketches for the wire figure, I truly 
got inspired by the sport I play which is softball. I wanted 
to make something that really represented my life and 
what I do.

• For the actual figure, I wanted to show the correct 
proportions of an actual person, therefore I made the 
body seven and a half head lengths tall.

• I made the figure stand in a very common softball batting 
stance. To get the correct stance, I used my own 
experience as a softball player. I made it stand like how I 
stand when I go up to bat when I play. That really helped 
to capture the authenticity of a typical softball player.

• I also was indecisive between using a common ring base 
or doing something different to make the piece more 
unique.

• Along with that I originally wanted to make the limbs 
more coil-like, but I ended up braiding the wire for better 
support and aestheticism.



Wire Figure (10/24/2016)
• During

• During this piece I used several techniques to really 
keep the figure sturdy and realistic.

• In order to make the piece more three dimensional, 
I made the head more round and added ribs to the 
figure. Along with that I made my figure hold a bat 
since it was in a batting stance. Also, a pelvis was 
added to capture a realistic hip width on the figure 
so that it was not just a “stick figure”.

• For the limbs, I braided the wire so that it could be 
sturdy and it would be easier to mold in to various 
positions. Braiding the wire also helped to connect 
various limbs, the bat, and even the base.

• As I added the base to my piece I used a thicker wire 
for better support and connected it by braiding to 
the legs with thinner wire for the best support.

• For the base I created what was essentially a 
batter’s box and home plate to make the overall 
structure more realistic.



Wire Figure (10/24/2016)
• After

• Overall, creating this figure was not the 
easiest task. It took a lot of trial and error 
and a lot of time to really get proportions 
and positions right. For instance, as I was 
creating the spine I had not realized that I 
only made it the length of three heads 
rather than four. Luckily, I used the 
technique of braiding to add another head 
length to it along with a pelvis to make it a 
lot more realistic.

• Wire is rather difficult to work with, yet the 
final results are rather satisfying to see. It is 
interesting to see how one can make a 
realistic piece using just metal. Along with 
that, it is very easy to fix the mistakes if any 
are made to create a great piece.



Figure Drawings (10/25/2016)
• Charcoal

• Charcoal was one of my least favorite mediums to 
use.

• At the beginning I started off sketching the model 
as if I were using a regular pencil.

• I used the correct proportions of 7 and a half head 
lengths to get everything as accurate as I could.

• It was difficult to not smudge the drawing because 
charcoal does not really cling on to the canvas – it 
is very loose and powderyl

• To make the creases on the shirt and the scarf of 
the model, I lightened the pressure of the charcoal 
so that the detail would be more realistic.

• I thickened the lines when outlining the overall 
figure to give the model shape and emphasis on 
certain lines and curves.

• I did not add a face the piece because it would not 
have been realistic and would have distracted from 
the realistic shading and sketching everywhere 
else.



Figure Drawings (10/26/2016)

• I had used charcoal to create my previous 
figure drawings already. I decided to add 
some highlight using a white color along 
with the charcoal to really show the light 
source and how it was hitting the figure I 
was drawing.

• I really enjoyed using the white pencil to 
add highlight because it made the 
drawing more realistic and really added to 
the detail of the overall drawing. One 
thing that was difficult about using it 
though was trying not to add too much to 
it because then it would have taken away 
from the piece.



Water	Soluble	Pencil	(10/27/2016)
• Water Soluble Pencil was one of my favorite 

mediums to use. I started drawing the figure as 
one would when they use a regular pencil. I was 
even able to do shading and add details with it as 
well. The only downside to it was the fact that I 
could not erase any lines I made, thus I had to be 
rather precise and take my time when drawing 
the figure.

• After my figure was drawn, I took a watercolor 
brush, dipped it in water, and "painted" over the 
pencil lines. It instantly turned it into watercolor-
like paint and I was able to soften the edges and 
add more detail to certain parts of the figure.



Watercolor (10/30/2016)
• In this chart, I mixed and organized various watercolors. In the first 

row I started off with a red base and mixed the other colors into it. In 
the second row I did the same, but with an orange base instead. I 
continued to do so with all the colors until I created an entire chart.

• The row of colors on the top most picture is an example of a chroma. It 
fades from violet to yellow – almost like a sunset. I started off by 
painting it from right to left because I found it easier to add the darker 
color to the lighter one, therefore they all have a yellow base to them 
with the exception of the left most one because it is pure violet.

• On the row of color on the very bottom, I showed an example of green 
fading into violet. I did so by using a green base for the first three 
boxes and adding blue into them. The box in the center is a pure blue, 
though. I then continued the process by using a blue base with drops 
of violet in them to get it closer to the pure violet color. The very least 
box is a pure violet with no added colors.



Watercolor Painting Techniques (1/9/2017)

• Because watercolor is one of my favorite mediums to 
use, I found it necessary to discover and use new 
techniques to add a bit of texture and uniqueness to my 
pieces. To begin with, some of these techniques were 
more difficult to do than others. For example, the 
masking was quite difficult because I used rubber 
cement to create the space that I didn't want paint in. 
The challenging part about using rubber cement is the 
fact that when it dried, it got stuck to my paper, thus 
when I went to take it off, it tore my paper.

• Not only were there harder watercolor techniques to 
master, but there were easy ones as well. For instance, 
the salt technique was easy to do and happened to be 
one of my favorite techniques. All I had to do was paint 
what I wanted to and add course salt on top in order to 
give the paint some texture. Overall, these various 
techniques are really useful, especially with my theme 
because it helps to add texture and variation to my 
pieces.



Reflection on Watercolor (1/11/2017)
• New York City

• For the first image I used purely watercolor and 
for the one on the bottom right I used mixed 
media: watercolor and pencil.

• Beginning with the first piece, I used the 
technique of masking to really create the straight 
edges of the buildings. I intended to paint New 
York City with drips of water coming down from 
the city.

• To get the colors of the buildings to really mix and 
almost give it a light color I used the technique of 
wet on wet so that the colors could mix more 
easily.



Watercolor Figure (1/12/2017)

• After experimenting with both watercolor 
and figure drawings, I decided to mix them 
together. I ended up painting a classmate 
using only watercolor.

• I realized throughout the process that this 
was a rather difficult task due to the fact 
that I could not erase, thus my 
measurement of the body had to be exact.

• One thing that was a bit easier was being 
able to make the shading and wrinkles on 
the clothing more realistic because 
watercolor is so flowy and can be easily 
lightened and darkened.


