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WIRE FIGURE
Volume would be shown in the head, arms, and legs, 
and soccer ball . I will be using a combination if outline 
and coil. - Transcription from photo

As I was working on my figure, I found it more reasonable to 
switch the methods for the arms and legs in my sketch, in 
my actual piece. Instead, I coiled the legs, and outlined the 
arms. 

What I liked about wire was that there was different size 
thickness that was interchangeable for a different purpose. 
For example, I used the thickest and heaviest wire at the 
bottom so my figure could stand. I also learned the thin wire 
was great for attaching the soccer ball into the base of the 
figure.

What I disliked about wire was how stubborn it really was, it 
wasn’t until I actually started working with it that I learned 
how difficult it is. With wire, one can only get away with a 
couple mistakes and be able to fix them.

What I found very useful was using two pliers to tighten the 
coils on wire. Constantly checking the proportions of the 
wire figure was also important before making any permeate 
commitments. 

Overall, even though I was struggling with wire, I actually 
liked how it turned out. Especially as my first time working 
with wire, or any sculpture. It came out better than i 
imagined, and I underestimated the ability for it to stand on 
its own. I’m really proud of how it looks, and I was especially 
excited when it passed the drop test. 

What I want to improve on is how the arms came off from 
the shoulders, it just looks awkward. 

For future wire sculptures, I want to get some model 
stances/position pictures, so I have something to work from. 
As well as maybe focus on specific parts of the body as my 
main focus. 



FIGURE DRAWINGS

Before getting into forming the actual body, I 
practiced with stance/positioning, before 
getting into proportions. What I also learned 
was that the body has to be approx. 7 and half 
heads tall- which was also relevant to my wire 
figure. 

All in all, my favorite part about using Charcoal 
is being able to use the white charcoal for more 

dimension, and adding a light source. I really do 
think that this was really successful, considering 
that I’ve only tried working with charcoal once 
prior to this. I do plan on working more with 

this, and improving my skill, as well as adding 
chalk pastel to add color. 



CHARCOAL I believe Charcoal has become 
my favorite drawing/
sketching tool. I felt that I had 
a lot more control, and I could 
work rather quickly by erasing 
little mistakes with my finger. 
Blending was much easier and 
being able to control how hard 
or how light I wanted a detail 
to be, gave me confidence that 
I can always test it, and if I 
don't like it, just fix it. 



MASKING TAPE/NEWSPAPER/ 
PASTER CLOTH

Using newspaper, I created a part on 
the human body and started taping it 
together.  After I created a wrist and 
hand, I began to wrap plaster cloth 
around the newspaper. Then added 
water to seal it down into the shape 
that I wanted. Once it dried, I added 
more plaster cloth to maintain the 
shape and solidify. 



WATER COLOR

To begin, I’m not very fond of watercolor. I never really 
liked how my artwork came out, as opposed to using 
acrylic. There was always a risk when it came to using it. I 
believe I became uncomfortable with it when my Painting 
teacher decided to use watercolor on poster board paper, 
water began to accumulate, and the paper began to fall 
apart. Lesson learned: For best results, use watercolor on 
watercolor paper.  
I think now that I had the chance to experiment with it, I 
learned that there is so many different techniques I can 

apply in my artwork.   
I have tested the sponge, salt, masking tape, rubbing 

alcohol, strew, and splatter methods. The masking, salt, and 
sponge techniques were very useful in my watercolor piece.  

Overall, I think once I find my style and stick to it, and 
with practice, I’ll be more comfortable with watercolor. 
I’m excited to work with both watercolor and ink.  



While studying the ink medium, I was 
introduced to new tools I could use for 
different effects. I was not a huge fan of 
the ink pens, but I really like the textures 
I got from the bamboo stick, and the ink 
brush. 

What I learned from this is, using the ink 
first to trace- making sure it was 
WATERPROOF ink- applying my 
watercolor- and once it was dry, I went 
back to add the rough lines I wanted. 
Layering the watercolor really helped get 
the different shades I wanted for my 
piece.

INK AND WATERCOLOR



PRINT

Doing print, I was studying the amount of 
pigment based on how much ink was being 
used. I really like how every print created 
comes out different than all the others.  What 
I learned about printing was layering, and 
reusing the linoleum block after making a 
print. 

My inspiration for this is Andy Warhol, whose 
Marilyn Monroe work I saw in a museum. I’d 
like to use this medium for a future exhibition 
piece. 



Andy Warhol, Marilyn 
Diptych, 1962, acrylic on 
canvas, 2054 x 1448 mm 
(Tate) © The Andy Warhol 
Foundation for the Visual 
Arts, Inc. 2015

This is the piece that I 
mentioned earlier when I 
experimented with print. The 
one on the right shows the 
various gradients through the 
piece, and I’m willing to try 
that with an exhibition piece. 

ANDY WARHOL



FRIDA KAHLO
Frida Kahlo, The Two Fridas (Las dos 
Fridas), 1939, oil on canvas, 
67-11/16 x 67-11/16″ (Museo de 
Arte Moderno, Mexico City)

This is one of my many favorite 
Frida Kahlo pieces. What I enjoyed 
about this piece is the way the 
heart is presented on either side, as 
well as the veins connecting them. 
The Two Fridas inspired both my 
diptych and my plaster cloth piece. 

 



Willem de Kooning, Woman, I, 1950-52, oil on 
canvas, 192.7 x 147.3 cm (The Museum of 
Modern Art) © The Willem de Kooning 
Foundation

Abstract was something I was afraid to risk in 
my pieces. But after studying pieces from De 
Kooning, I was willing to try it on mine. I didn’t 
use oil, but watercolor and ink when creating 
my abstract torso. I experimented with color 
and shadow as De Kooning made every color 
possible fit together and flow. 

WILLEM DE KOONING 



MANUEL NERI

Manuel Neri, La Palestra Study No. 
5, 1987, Nasher Sculpture Center

On the left is a sketch of a piece 
that Neri created of a plaster 
sculpture. He uses three different 
colors to show what is in the front 
and grabbing our attention, as well 
as darker colors to show what’s in 
the back.

https://www.artsy.net/artist/manuel-neri


LUIS JIMENEZ, BARFLY- STATUE OF 
LIBERTY, 1969-74, ACRYLIC ON 
FIBERGLASS, EL PASO MUSEUM 
OF ART 
The realistic image of a female body is slowly 
becoming socially acceptable in today’s society. 
This statue represents America, and the 
liberty of women on their body image. She has 
extra fat on her stomach, and she's openly 
showing every lump on her body. Liberty is 
created to not hide her body away, the artist 
wanted the viewer to get every angle. 

When I first saw this piece, I was so stunned, I 
came close to tears. Never have I seen the 
way a woman can be represented with such 
pride. 



The use of color and symbolism is 
something I greatly admire in this 
piece. The angles, edges, and use of 
line help the eye wander around the 
piece. The piece draws you in with 
the yellow drop on the triangle, 
leading you to the heart, pointing to 
the eye and sun, and to the rest. 
Balance is noticeable, and used 
carefully. My favorite part of this 
piece is the sun with a skull, which is 
underneath the eye.

BERT LONG, WE LOVE, WE GIVE,  
WE DIE, WE GO SOMEPLACE, WE 
LOVE, 1996, COLOR LITHOGRAPH, 


